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Objects of Discretion

The exceedingly private philanthropist Maja
Holfmann shares fragments of her exquisite
personal collection of art and design.

B TOM DELAVAN

“THIS 15 THE HOUSE THAT JACK BUILT™ is a book named
after a nursery rhyme, a cumulative tale of a string of
eents in which, despate the réepetitive mentions of his
Ty, We mewer bearn whia Jack is. The subject of the book
a5 L wior |d-class collection of contempeorary art assembled
by the Hollmann-La Roche heiress Maja Hoffmann, who
wiould preder, like Jack, to remain behind the seenes,

It is refreshing to see someone in the ego-driven ar
wir i understate her robe, but it is increasingly diffieul;
for Hoflmann to maintain a low profile, as she has beoome
da af The most imporiant art patrons in the world, with
prajects that include a Frank Gehry-designed culiural
center in Arles for the Luma Foundatbon, which she
crEiled 1o produce and show work that woeuld stherwise
ol e realized,

Thi book reflects her conflicting desires 1o share her
art and convey the cxperience of Hving with it whibe still
remaining private. Another kind of collector would be
pictured proudly among her acquisitions in epulent
seiings, but Holfmann ks deliberately absent in the book,
preferring to, as she says, *'portray a very human
cnvironment without ever showing people in it Her
homes seem incidental, appearing mostly in tightly
cropped images, never identificd and only mentioned in
passing in the book's afterword. With lush photography
by Frangols Halard and art direction by Beda Achermann,
Hollmann has created a poetic record of her collection that
fecls more ke an art object than a conventional book
The text of the nursery rhyme is woven throughout in
a font designed by the artist Rirkrit Tiravanija, injecting a
note of humor and, according to Holfmann, “pemoving all
traces of vanity that a book showcasing one’s collection
Cotilld entml”

*This 15 the House That Jack Built™ plays down
Holfmann's actual houses while (like the nursery rhyme)
conveying the centrality of the idea of home, vet one is
struck by the breathtakingly enginal interiors furnished
with the best examples of B0th-century design. Hollmann's
ey for architectune and furmiture is as discerning as it is
for paintings, and she MANAEES 1o create spaces where the
art, despite its importanoe, deesn't overshadow the life of a
ropm. *This Is the Howse That Jack Budl” steidlde. =
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As he did with
[ashion — making
S SCC Vinage
clothing as valuable
s0 he does with
architecture, The
purist Mark IHaddawy
would no sooner
tweak al lalsion
gonwnt than aller
aareat T 0s house.
Frvenone he livesin,
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I BIG SUR, that myythically gorgeous S0-mike
stretch of sparsely populated coastline on
California’s Highway 1, B is nod man's egotism
Ehigi sssandis you, but nature's, Thee redwod
e stand dignilecd and imposing, silent
cmissaries rom another time The jaggeed cliffs
of the Santa Lucia Mountains drop hundreds of
verliginows (et intd the foaming, crashing
wavies, Each night, the tarry blackness arrives
thick and heavy, a blanket swaddling vou with a
completeness that Gan b disconcerting, while
the ocean roars semewhene in the distance, In
his 1962 autebiographical novel, “Big Sur’” Jack
Keronac wrode, “In My ITEgINATGN dreamimng
about this big retreat, thert'd been something
larkish, bucolic, all homely woods and glacdness
instead of all this acnial roanng mystery in the
dark.”" ( Kerouac had a breakdown in Big Sur as
e as e environment, and part |].' IS ol
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it} Then there are the seasonal medstides and
wildiires, the elingy dampness of the daily fog.

Eip Sur s a placd of elemental extremes.
Perhaps this & why, althoagh if 15 home L
several ngh-cnd, nistcaied resorts [or Loursts
1N Search of a iemporary Cscape {rom urbanity s
blare, it has anly abogil 2000 fuall-piEve regsdents,
Mark Haddawor coefoninder of (e petaler
Hesurreciion Vinlage, restorer of archilectural
homes, collector of art, antiquities and furnitune

has bailt a career on his uncompromising
tstes, and Big Sur suits his sensihility, “People
are like, “Oh, how can you stand the five-hoor
drive?""" Haddawy says, relerring to the
trip from Los Angeles, which he makes, without
exception, one weekend a month, often 1o go
fishing or kavaking with friends. 1 this was
any closer 1o LA, it wouldn't be what it 18, It
o incredible that this place is 5o preserved,”
he adds, as he maneuvers his tanklike
Mercedes G550 up, up, up and around a ridge,
past a copse of tately redwoods and a S00-
foot passenger-side drop.

The unspoiled terrain — there are long
stretches on Highway 1 where you can' see a
house — is the result of some of the Sinclest
local zoning laws in the nation. This means the
past remains ever-present here, The welcome
absence of paudy mansions, strip malls,

—

hiectoring billboards or visibhe constrection of
any Kind gives you the impression that yvou ane
experiencing the same place beloved of so
many writers and artists, from Robinson
Jefters to Henry Miller to Edward Weston to
Hunter 5. Thompson, who, in 1961, wrote,
“The steamroller of progress has made slow
hexdway in Blg Sur

Haddawy, 47, who has bushy, expressive
eyvebrows, warm eyes and a mild, carnest,
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mntelpent manmer — all of wiich combine im
o ineflable way thad ealls Jake Gyllenduaal to
mind — i% & student of the past, a scholar-
conndsseun At Besurnsction, the “oollectibde
ankd historic chething " wenie (hat began in &
defuncl East Village mortiary' in 150, and now
has boutiques in New York City and L.A.,

he {abong with his business partner, Katy
Rodriguez) helped trinsform the notion of
“vintage" [rom Salvatson Army thrifl-stone tnfle



to high-end collectible bought 48 an investment,
Bodriguwes, whia ran the stonz in Moew York
Wik ]|:||:|-:r;|.w:.,' did the buyving frorm e Wesi
Lot rembembers: We had a I'.il:|'.|-e' ake at
thit timee. It wras a hagh/low concept, and there
Wertn ru;tl::,' stopts DEe that them. .. I was o
supdr-curtted view [rom the beginning. Every
singhe preoe wias selected. That's whiat Mark's
abways had o tlent for: He ¢an look at stuf|
and 2o what's greal.” Maroon 5' lead singer,
Adam Levine, (oF whaoim FI:'|.-|_1|_|.;|1.'.':.' acts as
a Kind of acsthetie guru — Haddawy restored
his Hollvwaod Hills home and is designing a

\though the guiding
principle in restoration
these davs is 1o recast
the past by putting
ONne’s own stamp on it,
[ addawy's projects
are characterized
b their tidelity o the
original architect s
vision. Tm just trving
1o do the right thing for
the house, he savs.

new one for him, as well as advising him on
his collections of art and vintage BEolexes

— calls him *a curator of all things amanng™
whose discriminating taste 15 *really, really
clegant OCDY" The day wie meH, Haddawy 15
dreseed with studied casuddness in an orange
surfer T-shirt printed wath & cluster of
mushreoms, grecn-and-white leather Nike
high tops and a Rolex, all vaintage,

In recent vears, Haddawy has ganed a
repaiation as a restorer of mideeniury maderm
houses in Los Angelos, Amdng the projects hi
has completed for clicnts that include the
director Marc Farster, the phatographer Mark
Seliger, the designer Jeremy Soalt and neardy
every member of Maroon 5, are twao John
Lantner houses, four Richard MNowtras and
Pierre Koenig's Case Siudy House Mo, 21.
Alihough the guiding principle in restoration
these days is to recast the past by putting
one's own stamp on it, this is not Haddawy's
approach, His restorations are characterized
by their idelity (o the original architect’s
VIS0, ' You kave o Gecule, what digd the
architect do, and what did somebody dg 1)
wears later?” e tells me. He 5 unassuming,
almosl epoless, about s wark. **1'm just
(rving vo do the nght thing (o the houss,” he
Says, ' I'm not trying o make any bold mosnes,”
On s websiie, whene e st his projects,
the date of completion 15 always the oryganal
yirar the house was done, He brought his own
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Los Angeles home, John Lawtner's 1956
Harpel house, back toitg former low-shang
mideeniury grandeur over the course of three
years by removing a second-floer addition,

s well s other design travesties Hke track
lighting and stucco walls, “Mark's a purist,”
Rodrigues explains, “He wants to know
historically what was done, and make sure
that's what's done. He leoks at it like: Why do
| need to question this thing? Why would I buy
a Halston diress and then, like, alter it and
change the line?™ In the realm of midcentury
architecture, Haddawy is the equivalent of a
restorer of old masters paintings,

The Shaw House, as Haddawy’s Big Sur
residence is called — it was designed by local
architect Will Shaw for his second wile, Mary

- is wery much a part of Big Sur’s past, right
down to the redwood trees its made of,
Compieted in 1994, the Shaw House can be
prouped with what the arcluteciural writler
Fachard Qfsen has called the Big Sur “bridge
Dmber” uses, These wene bualt out of
reclaimed redwood timber sourced from becal
bridges that were demalished and replaced
with concrete and sueel in e 19605, (The
Tumber for e Shaw Howse camye ooy e
ol Dl Coeek Bradge, ecated just south of
thie Esalen Institwte, the stomed human
potential movement relreal cenlen) Among
the more celebrated bradpe tmber structures
arg th 1260 Hill of the Hawk house and the
1971 Staude House, both bailt by the Carmel
Walkey architect Georpe Brook-Kothlow, who
alsa chd o similar pliece for Chnt Eastwoodd in
nearby Pebile Beach

Fedwood 15 ot the only indigenouns
midderial Shaw used i the constraction of has
1|'|r-|_~|_--]:-c_'1,lz'|'r|:-|:||.1w1a--|:r:_1|:|‘1_|:|;h.-|1-|1|:|n_'.':_n',:l.n_-lj'



hexngonal creation, The (loors are oedar and
Monterey pine, and the massiee, lorgelike
stone ireplace 15 made of *rock from the side of
the road” ]!;In;'-:!:il.'-\':,' notes, as wie tour the
house, his ever-present pair of Chihuahuas
snorting and skittering around the locally
sourced floors like carteon characters come (o
lnfie. A% you drive down the road, vou see these
recks, theyre part of the vocabulany™ he says.
Shaw also seught to replicate the gestalt (to
employ an Esalen-appropriate term) of Big Sur,
wiith its towering cliffs and trees. “When vou
book at the proportions,” Haddawy says, of the
Hi-foot cellings, “ihey work because youne
used to this kind of scale here”

The Shaw House wWas a oonservalmn-
manded designer’s Hniasy, :'n.f:tr:.' Shaw, I[rom
whose children Haddawy p;lr:h:lwn;l the
property in 20013, never altered her husband’s
Wil ' IE was just amadeing how présenved
it was,” Haddawy says, “All the appliances,
eviery knoh, eveny faucet, every tub, every
toilet, every light switch,” Haddawy spent
a year restoring the extenior (replacing the
weathered s iing and cantlevened deck,
|:llH:i:I:|: A P COpPEr noDd O the Faest house,
BN & hot Tub msde of Becal stond) but the
IN1Cerer 15 Shaw's. The hghting 15 onginal. The
bright red claw-foot tulb in the master
bathroom, a groovy, Helneresque take on a
staid classic, is Kohler's 1973 centennial
edition. Several pleoes of redwood furniture
Shaw designed (a side table, console and buffet
that share DiNA with the work of Donaid Jedd)
remain. Even the kitchen appliances, save a
recently expired refrigerator, are the “fs-cra
ornginals, “Like | sad, s 3 (043l purist,”
Hodrigues, says, lughing, “Had the onginal
:|l.'-l'|1;.:|.'|'.|:l:|: nof been an the frie, and unable
Lo b faxed, e wouldin't e @einng o new onde,”

The furmishings and ar are oclectic and
spare, The art comnsists mastly of pre-Columbaan
artifacts, (Haddawy's [ather, & college prodessor
of English literature, collected antiquities;
Haddawy, whao lelt high school before
graduating and did not attend college, began
collecting seripushy while working at a car
stereo store in Berkeley) The exceptions ane a
12-foot Harry Bertola bronze sound sculpiure
{1s chureh-el] chomee Defals e Rouse's
cathedral-hke feeling), a framed lemer
wustraced by Yvies Sant Laurent for rdcdol
ared mase Manng Sehaano and a handmade Loy
roecking horse from the 19305 that seems
straight out of “The Velvetecn Rabhit”
Hiaddawy tells me he made & decision nol to
display much contemporary art “because it
reminds me of a workd I Bve in in LA, and ot
here.”" His world in Big Sur is nefther
contemporary nor cated buf oddly edernal, a
PlECE Wit Ihe SeCmS D Rave mysierosly
expanded, coptracied and folded 1non isell
With ns stark, monunméntal recks nsang ol
of the Pacilee like something from a sce-h movee

¢ an archaic Celtic myth, it feels ancient and
futuristic a1 once.
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The furniture, lke the art, like Big Sur itself,
treads this primitive-modern line, There ane
handmace redwodd platiorms for v W el
& Castigleon lamp thatl resembies a jellvish or
i [y sanecer End a |1!q._':!|-:rr.| of Makashimda
prtoes: & dining Se1 and & big, gaarled slabof o
coffiee table, both made of walnut, a8 well as a
taupe chenille couch designed by Makashima's
daughter, Mira, for which Haddawy wiited a

viear Through the ﬂﬂ-‘il-r-'li:l-:.'l.'lhl'lj'_ windows,
e watch the day shide into evening and the

oo darken 1o the purplsh shade of & brse,

I 1 iake ynoan (o the Beach [omorrow, wie'ne
goinge 1o bed the only peopde an the beach”
Haddawy sayvs, a8 the surt crashes violently
below. “You'ne nol going 10 56 4 boat; vou're
not going to See a house. You could be walking
down that beach a thousand vears apo =
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